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pagnol which was the product of their joint talents as choreogra-
phers. One season we presented her in a Spanish festival at the
Metropolitan Opera House, with Jos6 Iturbi conducting mem-
bers of the Philharmonic. Cafe de Chinitas had its premiere,
with Salvador Dali's settings commissioned by the Marquis de
Cuevas, perhaps the finest theatre work Dali has done to date. I
have described it earlier in these pages.

Argentinita herself gave no hint in a casual meeting of her
demonic energy in search of material, of her fanatic devotion to
the true and the real. On the surface she was the chic and charm-
ing woman of the world. Yet, wherever she was, artists and com-
posers and theatre folk gathered. She was a sort of peripatetic Span-
ish dance festival; any little supper party sooner or later turned into
a fiesta of Spanish dancing, when Argentinita led the dance.

She died on September 24,1945, an appalling loss to her thou-
sands of friends, her millions of admirers, and to me. Her heart-
broken sister, Filar, who danced beside her across three continents,
conveyed her home to be laid to rest in the Spanish earth.

Anthropologist on Broadway

It is a paradox of my life as an impresario in search of the exotic
that possibly the most exotic artist I have presented is a girl from
Chicago. I am speaking of that amazing and unpredictable young
lady, Katherine Dunham.

When Miss Dunham came under my management she already
had a company of Negro dancers superbly trained by herself, a
repertoire of productions with ingeniously economical sets and
costumes designed by her artist husband, John Pratt, and a record
of performances which jockeyed back and forth unbelievably be-
tween the most serious concert halls and the rowdiest of night
clubs. Such is the ambivalence of her art, that she performed her,
"Barrelhouse" number both in San Francisco's Art Museum and
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